
3 3 2 - 3 3 3C H R I S T I N E  H I E B E R TChristine Hiebert’s unhurried way of working, and her 
willingness to be open to time, embodies an implicit faith 
both in process and in the viewer. Working within a 
domain encompassing the inchoate and the decisive, the 
unnamed and the named, she draws on walls and sheets 
of paper, some of which she has coated with rabbit-skin 
glue. Her materials include graphite, charcoal, printer’s ink 
and blue tape, and she is particularly sensitive to the way 
in which they interact with the wall and the paper, their 
particularities of resistance and vulnerability. Drawing is 
her way of slowing down time, of examining how it can be 
shaped even as it shapes her. 

 
In the brochure for her 

exhibition ‘Reconnaissance’ at the Davis Museum in 2009, 
Hiebert stated: ‘The blank wall is a gift. I try to begin work 
at the site empty of ideas, in order to be open to what 
thoughts may arise there. Developing the ideas directly on 
the wall is more interesting to me than transferring them 
from a small sketch: I can see the changes in actual scale, 
instantly. Many drawing solutions become visible over the 
course of my time spent onsite, though inevitably I leave 
the room with just one. This final outcome is always 
something I didn’t anticipate. The process can be unset-
tling, but it is how I prefer to work.’  She could just as 
easily be talking about her drawings on paper. No matter 
on what scale she is working, her lines and marks always 
remain true to their specific material identity – the granular 
charcoal and the visceral blue tape. In contrast to Jackson 
Pollock, whose poured enamel paintings come across as 
compressed accumulations, the ink, graphite and charcoal 
lines and marks in Hiebert’s mixed-media drawings never 
coalesce into an overall image. Material difference and 
materiality – and this includes erasure or smudging – are 
integral to the viewer’s experience. At the same time, in 
her blue-tape drawings, the configuration can seem both 
sculptural and linear. Despite the evident visual and 
material differences between the mixed-media works and 
the tape drawings, one senses that both came out of the 
same process – the artist has felt her way across the 
surface.  In her work, Hiebert recognizes that our 
ultimate destination – both individually and collectively – 
remains beyond comprehension. Concomitant to this 
disquieting realization is the equally unsettling awareness 
that our origins remain remote to us; that we literally exist 
between past and future without knowing either. This is 
the disturbing domain that Hiebert explores, without 
seeking recourse to the security that might be provided by 
images or signs. 

 
Although she is a resolutely abstract 

artist, the domain she explores shares a border with 
everyday life. By choosing not to use familiar images, she 
refuses the sense of security they provide. Her drawings 
are diaries in which anecdote and signs of comfort are not 
an option. Borne along by time, Hiebert uses drawing in 
order to flourish in a state of uncertainty and susceptibility. 
Made of charcoal and graphite (dust), ink (dried liquid) 
and tape (an impermanent material), her drawings exist 
between dissolution and resolution, and, in that regard, 
mirror human existence. John Yau
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1. Untitled (rdl.11.4), 2011. Block printing ink, graphite and charcoal on paper, 107 × 127 cm

2. Untitled (rdl.12.1), 2012. Block printing ink and charcoal on paper, 107 × 127 cm

3. Untitled (rdl.10.1), 2011. Block printing ink, graphite and charcoal on paper, 127 × 107 cm
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